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Notice. 


Subscribers in town and country are informed that a 
quarter's subscription to Michaelmas next is now due. An 
immediate remittance is urgently and respectfully requested. 

s*» Mr. Frederick Bird is the only authorised collector 
for the Musica, Wor.p. 

e"» It is requested that in future all post-office orders be 
made out in favor of Mr. J. W. Davison, and that all letters 
and other communications be addressed to him, at the pub- 
lisher’s, instead of, as heretofore, to Mr. Purkess. 








A Medal to Jullien. 


The gentlemen composing the orchestra at Monsieur 
Jullien’s recent Concert Monstre have voted him a medal, in 
consideration of his talent as conductor and originator of the 
greatest assemblage of instrumental artists that ever took 
place in England. The medal will be large enough to con- 
tain the inscription and the names of the three hundred 
artists who assisted at that extraordinary musical meeting. 
Thus the concert monstre has won for Jullien a medaille 
monstre, which cannot but be flattering to him as an expres- 
sion of respect from so immense a body of artists, many of 
whom are among the most eminent in Europe in their espe- 
cial departments. That he has well deserved this mark of 
general esteem no one can justly deny. Jullien has found 
employment, in hard times, for a large and estimable class of 
musical artists, viz.—the members of orchestras, who but 
for him might oftentimes have fared meagrely. It is all 
very well for fashionable teachers, who earn their guineas, their 
half guineas, or their seven shillingses, for giving lessons on 
the pianoforte, to rail against promenade concerts. In the 
midst of their egotism they entirely overlook the fact that but 
for these very promenade concerts—to which the public is 
admitted for a low charge to a rational and harmless enter- 
tainment—many of their brother musicians, not less meritori- 
ous than themselves,’ and whose education has been like 
their own, laborious and expensive, might sometimes even 
go without a dinner. We in no wise exaggerate. It behoves 
every true artist and every honest man, in these times of 
Pianoforte accompaniment, to appreciate and applaud that 
spirit of liberal speculation which has been a staff to prevent 
THE ORCHESTRA from tottering, We recal with pleasure the 





remark of the generous and talented Ernst, who on being 
questioned as to the motive of the extreme respect he invari- 
ably manifested towards the members of every orchestra 
with which he might come in contact, replied to his inter- 
rogator—“Monsieur—en saluant Torchestre je salue le vrai 
representatif de la musique ;—Torchestre est la voix qui nous 
explique les magnifiques pensées de Haydn, de Mozart, de 
Beethoven—l artiste qui ne respecte pas son orchestre ne res- 
pecte pas son art et ne merite pas son nom d’artiste.” (Sir 
—in bowing to the orchestra I bow to the real representative 
of music ;—the orchestra is the voice which explains to us 
the magnificent thoughts of Haydn, Mozart, and Beethoven— 
an artist who does not respect the orchestra does not respect 
his art and is unworthy of the name of artist.”) Therefore 
let us not underrate what Jullien—with his polkas, his 
waltzes, his quadrilles, and what not—has effected for the 
maintenance of that orchestra which the great German vio- 
linist has so justly designated “The true representative of 
music.” When the prosperous and aristocratic teacher of the 
pianoforte, with a palace to live in—with spiced meats, 
dainty pies and rich wines for nourishment—with a carriage 
to take the air in—with warm and costly apparel for 
elothing—in short with all the luxuries this life affords—shall 
keep open house for the entertainment of members of orches- 
tras—who in return will perform symphonies, instead of 
polkas, for his amusement—he may then take upon himself 
the responsibility of anathematizing Jullien and condemning 
Promenade Concerts. But until the spirit of charity and 
brotherly affection shall move him unto this, let him, while 
luxuriating in his own superfluity of comfort, at least silently 
respect the liberal and enterprising speculator, who (with the 
hope of acquiring competence and fortune, if you will) does 
that which the other does not—finds for.the poor and respect- 
able member of the orchestra a means of support for himself 
and family, by offering him honourable employment. As 
matters of art we prefer Beethoven’s symphonies to Jullien’s 
polkas—but regarding them in a humane, a cosmopolitan 
and philosophical light, we respect the latter, because they 
help to provide bread and meat-and beer and clothing for 
the poor artist and his family, who are as much entitled to 
respect and sympathy as the most thriving and lucky of the 
fashionable concert-givers. J. W. D. 
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ATHALIAH. -: 
By J. G. 


My dear——I would have sent you an account of Athaliah, 
had I known you had not been at the Hall. As however 
the oratorio is unknown, and its revival has created consi- 
derable interest, some account of it, although late, may be 
acceptable. 

The story of Athaliah is the somewhat thread-bare one of 
a royal usurpation. Athaliah, a heathen, has married into 
the royal house of Judah, and after the death of her husband 
and son, assumes the crown, and enforces the heathen wor- 
ship. An infant grandson has escaped the effects of his 
ambition, and been concealed by a Jewish priest and his 
confederate until the seventh year of the usurpation, when 
the boy is brought from his ‘concealment and proclaimed in 
the temple, amidst the acclamations of the people. <Athaliah 
loses the crown and her life. These would be but meagre 
materials for the construction of a sacred drama, upwards of 
three hours long, if the interest of such a work did not 
depend on other things than dramatic incident and situation. 
Without hazarding any decided opinion of the entire work, 
upon only once hearing it, a great deal of the music is 
unquestionably very fine, and a great deal, I am afraid, will 
be ultimately found to be very heavy. I suspect that, upon 
the whole, the oratorio is inferior to Jephtha, Deborah, and 
Saul, and these, I believe, are not held to be first-rate. 
As is always the case with Handel, the choral part is the 
best. The finest chorus is that at the commencement of the 
second act, *‘The mighty power,” a burst of gorgeous elo- 
quence. “ The clouded scene,” concluding the second part— 
“The Hallelujah,” in the first act, and the finale chorus, 
“Give glory to His awful name,” are but little inferior to it 
—these are all thunder-crowned. The triumphal chorus, at 
the proclamation of the young king, “ Around exclamations,” 
and also one among the Heathens, “The gods whose chosen 
blessings,” were encored. The whole of the choruses have 
the massive breadth and grandeur of outline common to 
Handel. As with Saul, the third part of Athaliah is the 

best, although much inferior to the noble last act of its 
successor. In the solo parts of the oratorio, it may be 
doubted whether, with the exception of Staudigl’s two songs, 
“ Ah! can’st thou best prove me,” and “Oppression no 
longer,” there is anything that will long stand the test of 
time. Mr. Young has a pretty song in the first act, “ Oh! 
Lord, whom we adore,” and the third part contains some 
spirited recitatives ; but the whole of the second act, except- 
ing the two choruses and one of the aforesaid songs, might 
have been omitted. An air of Miss Birch’s, nearly a quarter 
of an hour long, sorely tried the patience of the audience, 
who would not have stood the test, but for the deep rever- 
ence for Handel’s name at the Hall. Many of the songs 
are ef unusual length, and there is a remarkable prevalence 
of the minor key throughout the whole work. After the 
magnificent choir, Staudigl was the life of the performers ; 
for he was the most lucky in the music alloted to him. His 
song, “ Oppression no longer,” was enthusiastically encored. 
Miss Birch has certainly one of the finest voices that nature 
ever formed, and bids fair to become speedily one of the 
finest singers in Europe. All that is required by this 
charming artist is a little more warmth in her manner. 
Miss Rainforth was the Queen, and had little but recitatives 
to sing, but admirably as she delivered them, I prefer this 
lady, upon the whole, in her simple native ballad style, in 











which she is absolutely without a rival. Mr. Young was 
the contralto, and had some pleasing music assigned to him, 
which however was too high for his voice. The accom- 
plished Miss Dolby, who sat behind me in the room, should 
have changed places with him, in spite of the apparent 
dramatic impropriety of singing music assigned to the cha- 
racter of aman. The oraterio was listened to with the 
deepest attention throughout. The Hall was crammed in 
every part, and scarcely a seat was vacated until the last 
choruses commenced. The profound respect which even 
the inferior works of Handel can command, at the distance 
of nearly a century from his death, and in spite of the great 
revolution in the art since his time, is truly surprising. 








CONCERTS OVERDUE. 
(Continued from No, 24.) 


We confess that we deserve scolding from the many emi- 
nent artists whose concerts we have hitherto left unnoticed, 
and which now we must dismiss with a few words to each. 
Our excuse must be the absolute glut of musical entertain- 
ments, which has left us without power to embrace one half 
of the events that have occurred. Without further preface 
however, we begin with 

Signor Briz3i’8 Concert. 
This occurred in the concert-room of Her Majesty’s Theatre, 
on Wednesday Morning, May 21, before a fashionable and 
brilliant audience. The vocalists, besides the elite of the 
Italian company, included Miss M. B. Hawes, and Madame 
Claire Hennelle. The instrumentalists were Leopold de 
Meyer, pianoforte—M. Godefroid, harp—and Puzzi, horn. 
The conductors were, M. M. Benedict, Pilotti, and Jules de 
Glimes. The concert was one of the most satisfactory of 
the fashionable meetings of the season, and the crowded 
attendance, as well as the superb display of talent «in the 
programme, proved the high estimation in which the talented 
and amiable concert-giver is held by the public and his 
fellow-artists. ‘To proceed, we must notice 
Ar, MAudlentfelvt’s Concert, 

which took place on the evening of the 21st of May, in the 
music-room of the .Princess’s Theatre. Mr. Mihlenfeldt is 
an excellent pianist and a sterling musician ; he performed 
a clever fantasia on airs from Lucia, composed by himself— 
the popular sonata of Beethoven, dedicated to Kreutzer, 
for pianoforte and violin, with the eminent violinist, Sainton 
—a duet for two pianofortes, by Kalkbrenner, with the 
brilliant Madame Dulcken—the adagio and rondo from 
Weber’s sonata, for pianoforte and clarionet, with M. Blaes, 
first clarionet to the King of the Belgians, and one of the 
best performers on that instrument—and lastly, a fantasia 
and variations, on favorite Scotch airs, an effective morceau 
de salon, also composed by himself. In all these, Mr. Miih- 
lenfeldt was warmly and deservedly applauded. The 
vocalists at this concert were, Miss Sarah Flower, Mr. and 
Mrs. W. H. Seguin, Herr Staudigl, Mr. Arthur, Mademoi- 
selle Schloss, Herr Oberhoffer, Mademoiselle Bertucat, and 
Madame Blaes Meerti, a vocalist of great talent, wife to 
M. Blaes, the clarionetist. The vocal programme, thus 
excellently sustained, offered a good admixture of the popular 
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and classical, from the works of the most celebrated com- 

sers. Besides the above, Madame D’Eichthal gave 
a solo on the harp—M. Blaes a fantasia on the clarionet— 
and Mr. Hausmann another on the violoncello, with admir- 
able effect. The conductors were Mr. Benedict, and Mr. 
Charles Horsley. We now come to the concert of 


far. and Mars. Schwab, 


both pianists of considerable talent, who attracted to. the 
London Tavern, on Thursday Evening, May 29, an immense 
concourse of amateurs, by the assistance of a good programme 
entrusted to first-rate artists. The concert-givers performed 
the Hommage 4 Handel, of Moscheles, for two pianofortes, 
and a brilliant polonaise, by Chopin, with excellent 
effect. The vocalists were Misses Birch, Rainforth, Barrett, 
Messent, Pyne, L. Pyne—Messrs. Stretton, Harrison, H. 
Gear, Staudigl, Oberhoffer, Wetherbee, Bodda, and John 
Parry. The other instrumentalists were Mr. Thirlwall, 
violn—Mr. J. Balsir Chatterton, harp—Mr. Hausmann, 
violoncello—and Mr. Downe, flute. The conductor for the 
evening was Mr. Moschelesg, Next we come to 
HAr. John Parry’s Concert, 
which took place, in the Hanover Square Rooms, on Friday 
Evening, May 30, before an audience so uncomfortably 
crammed that they could scarcely find room to shake their 
sides at the new supply of jokes, musical and poetical, 
prepared for them, conjointly, by John Parry and his friend 
the facetious and philosophical Albert Smith. The novelties 
were “ Masaniello,” a Neapolitan romance, styled Revolu- 
tionary scena (a super-comic notion of the poet, Smith), and 
“Young England,” a new song, in which is pleasantly 
related the considerable amount of difference that exists 
between the days of Young England and those of old. 
Both these songs are brim full of humor, which runs over 
at the sides, and threatens the audience with submersion. 
The risum movere principle is so strong in them, that as 
extremes which meet, it almost merges into the lacrymas 
excire, or, to speak exoterically, the laughter induced 
moves even unto tears. Heraclitus, who never smiled, 
would incontinently grin, and, Democritus, who never 
wept, would, in cachinnos solutus, be suffused in an eye- 
river of merriment—could they but have listened to these 
pleasant staves, which are the very bone and marrow of 
terse quirk and jest immoderate. Oh humorous rhymester 
—spare us we beseech thee—hold us tightly, that we dis- 
solve not into air under the influence of thy laughter-moving 
verses! The music, to which these songs are wedded, by 
the keenly-fanciful John Parry, is so truly in unison with 
the spirit of them, that we can scarcely believe they were 
not simultaneously inspired. Better comic songs, in short, 
We never encountered—as good, we are not likely to pitch 
upon again. Need we say that they were received with 
an uproar of hilarious homage, directed, half and half, to 
the poet and composer. Both were rapturously encored. 
John Parry of course had a brilliant programme, and a 
brilliant congress of talent to interpret it. The vocalists 
were Misses Birch, Rainforth, Dolby, Lucombe, Messent, 
M. B. Hawes, A. Hill, Madame Dorus Gras, Mrs. H. 
Chatfield—Messrs Wrighton, Machin, and J. Calkin. The 
instrumentalists were Madame Dulcken, pianoforte—M. Gode- 
froid, harp—and M. Benedict and Signor Negri, conductors. 
The next in rotation is, 
HMiss Dolby’s Concert. 
An article in the Morning Post, which we have before us, 





so well expresses our own views of this admirable young 
vocalist that we without ceremony make use of it. “On 
Tuesday evening, June 3rd,” says our cotemporary, “the 
Hanover Square Rooms were crowded to excess at the con- 
cert of the above-named accomplished and highly esteemed 
vocalist. Miss Dolby received her musical education in the 
Royal Academy of Music, of which excellent institution she 
is a distinguished ornament. Her progress there from her 
first entrance was very rapid, and six years ago she gained 
the King’s scholarship, a distinction originally founded at 
the instigation of the illustrious amateur, the Earl of West- 
moreland. About this period Miss Dolby commenced her 
career as a public singer, and ever since has rapidly advanced 
in popular regard. At the present moment she stands in the 
foremost rank of English concert vocalists—a position she 
has acquired by assiduous study and untiring perseverance. 
Nature has endowed her with a voice of exquisite quality 
and unusual flexibility. Its character is decidedly mezzo 
soprano—although it is by many considered a pure contralto. 
Education has consummated what nature began, and Miss 
Dolby is not only a charming vocalist, but, which is much 
rarer, an admirable musician. At her concert, last night, 
Miss Dolby selected for the display of her own vocal powers 
an aria from the Crociato in Egitto, in which she brilliantly 
maintained her claims to be considered a first-rate singer of 
modern Italian music ; in this she was warmly and deservedly 
applauded. Her next essay consisted of two German songs 
—a “Swiss Spring Song,” by Mendelssohn, and, a ballad, 
“She is mine,” by Curschmann. In the latter she was 
honoured by an unanimous encore. Miss Dolby’s last single 
effort was a Scotch ballad, “Come off to the moors,” which 
was given by the fair vocalist with so much point and naiveté 
that a rapturous encore was the result. Thus Miss Dolby 
manifested her perfect command of three different schools of 
vocal music—the Italian, the German, and the national ballad 
styles. She also joined Miss Birch, in a duet by Donizetti, 
with great success. We have merely space to enumerate 
the names of the eminent artists who assisted Miss Dolby. 
The instrumentalists were Mr. W. Sterndale Bennett, piano- 
forte; Mr. J. Thomas, harp; Mr. R. Blagrove, concertina ; 
Mr. Jarrett, horn; Mr. G. Cooke, oboe; Mr. Williams, cla- 
rinet; Mr. Keating, bassoon; and M. Vieuxtemps, violin. 
The last named was uproariously encored in his “Tremolo,” 
by De Beriot, and substituted the “Carnaval de Venise” with 
equal success. The vocalists were Misses Rainforth, Birch, 
Messent, Riipplin, Mesdames Seguin and Rodwell, Madame 
Eugenie Garcia, Messrs. Seguin, Manvers, Bodda, Calkin, 
Novello, and, last not least John Parry. Mr. W. Dorrell 
officiated with great ability as accompanyist. The programme 
was varied and excellent. The next in order is, 


PAavame Bulcken’s Concert, 


which emulating its accustomed splendour, combined all the 
attractions, instrumental and vocal, of the season. Grisi, 
Brambilla, Castellan, Lablache, Mario, Fornasari, Moriani, 
Corelli, Brizzi, F. Lablache, and all the stars of the. Italian 
opera. Dorus Gras, Anna Thillon, Schloss, Rainforth, 
Birch, Alfred Shaw, &c. &e.—Staudigl, Oberhoffer, Pischek 
and John Parry, summed up the constellation of vocal talent, 
which shone with unusual talent on this occasion. And 
then, “the instrumental” was equally overpowering— 
Camillo Sivori, with his magical bow, and his violin with 
a soul in it—Leopold de Meyer, “the lion,” with his “hun- 
dred fingers,” so nobly apostrophized by our eloquent con- 
tributor, Charles Rosenberg—Edouard Meyer and Lazarus 
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with their mellifluous clarionets—the Distins with their 
clanging saxhorns—and though last not by any means least, 
the charming, the amiable, the accomplished, the brilliant 
Madame Dulcken—Louise Dulcken—the fair concert-giver 
herself—made a galaxy of instrumental brightness, rarely 
equalled, impossible to outshine. To detail the programme 
were superfluous—suflice it it was varied and highly interest- 
ing. We must, however, offer our warm praise to Madame 
Dulcken, first for introducing, second for playing so superbly, 
the magnificent sonata apassionata in F minor of the mighty 
Beethoven. Madame Dulcken is one of the few who, 
surrounded by an audience of aristocrats and fashionables, 
dare to regale them with a sonata—and such a sonata! 
Honor and glory to our charming pianist, whose soul is 
full to the brim of music, and who takes every occasion 
to uphold it in her career of artist! The other pieces played 
by Madame Dulcken were Bertini’s fantasia on L’Elisir, 
which her freqnent public performances have made vastly 


popular, and a duet with Leopold “the lion,” for two’ 


pianos, on themes from the Desert, in which the fair pianist 
was evidently determined not to be outroared, even by 
“the lion.” Ofthis duet, however, we have already spoken. 
The conductor of this dazzling concert, which took place 
on Friday Morning, June 6, was the gifted and amiable 
Benediet. (The conclusion—involving the concerts of Miss 
Christiana Weller, Mr. Sterndale Bennett, Mr. Cipriani Pot- 
ter, Mr. Card, Herr Edouard Meyer, Madame D’ Eichthal, 
the Milanollos, Mademoiselle Bertucat, Mr. Osborne, Mr. 
Wallace, Mr. Terrail, Sc. &c. in our next.) 








MR. MOSCHELES’ MATINEES. 


Among the most interesting and classical events of the 
season must be placed a series of matinées of chamber music, 
given at No. 76, Harley Street, the locale of the “ Beethoven 
Society,” by the above eminent pianist and composer. The 
first occurred on Thursday, May 22, and was devoted to the 
works of Sebastian Bach. We cite the programme :— 


Caromatic Fantasia AND FucveE, D minor, (performed 
from Forkel’s edition, with notes, as to the true style 
of performance, left by the author to Friedemann 
Bach, and by him to Forkel and his pupils) . 

ConcerTO, C minor, (MS.—never performed | in “this 
country), accompanied, by Messrs. Vieuxtemps, and 
Coenen, (violini), Hill, (alto), Hausmann and Flower 
(contrabasso) .. 

Sonata, C major, pianoforte and violin, ‘Messrs. Moscheles 
and Vieuxtemps.. 

Concerto, D major, "(MS.—never ‘performed. in this 
country), accompanied as ADOVE .... cee ceeececees 


The second matinée took place on Wednesday, June 4. 
The programme, devoted to the works of Mozart, Handel, and 
Clementi, was as follows :-— 


GranpD Dramatic Fantasia (C minor, Op. I1).......- 

SONATA APPASSIONATA (C minor) ..... 

SvuITE DE PrEcEs, (written for the ‘Clavecin) "Saraband 
with Variations — “ee in E minor— Allemande 
—~Jigg.. HANDEL. 

Trio, pianoforte, clarinet, and tenor, ” Messrs. "Moscheles, 

Meyer, and Hill.. oe 

Sonata (in G minor, Op. 50) ‘ Le Didone ‘Abbandonata, 
Scena Tragica ...... 

FANTASIA AND Fucvk (in F minor) ‘for two performers, 
Messrs. Sterndale Bennett and Moscheles.. oe 

German Arr (Unser dummer Pobel meint) with variations, 

pianoforte, Mr. Moscheles ......eeseeeeeeesessee MOZART. 


Mozart. 
Mozart. 


Mozart. 
CLEMENTI. 


Mozart. 








The third, devoted entirely to the works of Beethoven, took 
place on Saturday, June 14, when the following was the 
programme : — 


ANDANTE, F major, (Op. 35) ...... 
Sonata CHARACTERISTIQUE, (Op. 81), “Les Adioux,” 
“ L’Absence,” * Le Retour.” ....cccccccccccccs oe 
Sonata, F, (Op. 23), pianoforte and violin, Mr. Moscheles 
and Signor Sivori...cccccccccceccccccccccsccccs 
Sonata Quast Fanrasta, E flat, (Op. 27.) .... eee eves 
Tri0, D major, (Op. 70), pianoforte, violin, and violoncello, 
Messrs. Moscheles, Sivori, and Rousselot ...... mick 


The fourth, also devoted entirely to Beethoven, took place 
on Thursday, June 19th, when the following programme was 
presented :— 


GRANDE Sonate DramarTIQuE (in D minor, Op. 29).... 
Sonata, pianoforte and violin (C minor, Op. 30), Mr. 
Moscheles and M. Sainton ....... eb cvccces 
Grand Variations and Finale alla Ber, {on the Final 
Subject of La Sinfonia eroica).........0004 
QuinTETTO (E flat, Op. 16), eaten, oboe, hates, 
horn, and bassoon, Messrs. Moscheles, Grattan 
Cooke, Meyer, Puzzi, and Baumann ...... 
EXTEMPORE FANTASIA ..cocccccccccccccccccccccces 


That Mr. Moscheles is one of the most accomplished clas- 
sical pianists of the present day is admitted on all hands. 
That he is a profound and gifted musician, his numerous 
works, many of which are absolute essentials in the education 
of young pianists, sufficiently testify. It is not, therefore, to 
be wondered at that his interpretation of the pianoforte works 
of the greatest composers, enumerated in the above programme, 
should have been in the highest degree refined in mechanism 
and poetical in spirit. Mr. Moscheles is to be warmly com- 
mended as one of the most zealous champions of Sebastian 
Bach, whom some few of our modern critics would fain put out 
of the pale of musical entertainments, on the score of antiquity. 
But Mr. Moscheles, who has Bach not only in his head but at 
his finger’s ends, knows too well the inestimable value of his 
works to suffer them to remain buried in oblivion. Still— 
courage, amounting to chivalry, is demanded, in these degene- 
rate days, to make an audience listen attentively to compo- 
sitions of so profound a character. Only such an artist as Mr. 
Moscheles, whose high name guarantees respect for whatever 
he may choose to introduce to his hearers, can command the 
attention required—and the delight he imparted by his fine 
performance of those wonderful works was as much a triumph 
for himself as for the great master whom he was expounding. 
The result must strengthen him in his noble efforts for art, a 
perseverance in which is earnestly expected from him by every 
artist who reverences the highest flights in musical composition. 
Mr. Moscheles is equally entitled to our thanks for the magni- 
ficent Didone Abandonnata of the too much neglected Cle- 


| menti—a work of immense genius, which the pianist interpreted 


with all the fervor, poetry and variety of expression it re- 
quired. In the works of Mozart and Beethoven, Mr. Mos- 
cheles’ excellence is too well known to need further eulogium 
here. Suffice it, he maintained his fame, and won the most 
hearty and unanimous approval. Our limits forbid, or we 
should like to talk much longer of these agreeable and intel- 
lectual matinées—assuredly one of the great musical “ facts” 
(as the clever critic of the & Times” has it) of the entire 
season. 
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PHILHARMONIC SOCIETY. 


The eighth, last, and best concert of the season took place 
on Monday night. The programme was as follows :— 


Part I.— Sinfonia in G minor-- Mozart. Duetto, “ La ci darem,” 
Madame Gras Dorus and Her Pischek (Il Don Giovanni)—Mozart. 
Concerto in D, Pianoforte, Mr, Moscheles (MS.)—J. 8, Bach. Recit., 
“ Der Holle selbst,” Arie, “ Liebe ist die zarte Bliitoe, “ Herr Pischek 
(Faust)—Spohr. Recit., “ Ah pour pig wnat Air, “ O tourment du 
veuvage,” Madame Gras Dorus (Le Cheval de Bronze) — Auber. 
Overture, “ The calm sea and prosperous voyage” —- Mendelssohn 
Bartholdy. 

Part IL.—Sinfonia in B flat (No. 4)--Beethoven. Aria, “ Nasce al 
bosco,” Staudig] (4tius)—Handel. Concertino, two violins, Signor Ca- 
millo Sivori and M. Sainton (No. 2)—-Spohr. Overture, Jubilee—C. M. 
von Weber. 


Leader, Mr. T, Cooke — Conductor, Mr. Moscheles. 


The G minor symphony of Mozart is the chef d’euvre of 
the master. Never hid passion speak more eloquently, more 
devotionally, more majestically, more caressingly, or more en- 
thusiastically, than in this work. In the Finale, Mozart has shown 
how a great master can treat exuberant modulation. In the 
second part of the movement the subject is carried into modes 
that have no relation whatever to the original key, yet the 
consummate art with which this is managed leaves the ear as 
pleased and the judgment as satisfied as with a train of the 
simplest progressions. The B flat symphony of Beethoven 
presents an agreeable contrast to the melancholy beauty with 
which Mozart's is overflowing. It is a goblet of delight 
streaming over at the sides. Jt can scarce contain itself for 
very joy. It gushes and sparkles like a happy stream on 
whose bosom the soft wind plays, allaying the fury of the sun’s 
hot kisses. Only the exquisite adagto in E flat—a quiet song 
of love intruding upon the boisterous hilarity of a carnival— 
breaks for an instant the monotony of merriment which ele- 
vates to intoxication the spirits of the listener. In what a jolly 
mood was Beethoven when he wrote this symphony! A flow 
of animal spirits was never so triumphantly expressed. It is 
worthy of remark that Beethoven's cheerful thoughts are most 
frequently expressed in the key of B flat. Instances enough, 
besides the symphony of Monday night, to justify our observa- 
tion, may be mentioned in his fourth quartet, op. 18 — his 
pianoforte sonata, op. 22—his posthumous quartet, op. 125— 
his grand sonata in two books, op. 67—his early concerto for 
pianoforte and orchestra — his intermezzo in the eighth 
symphony — and his “ Prisoner's chorus” in Fidelio, where 
the rapture of breathing the fresh air, after long, solitary con- 
finement, is magnificently expressed—all of which (and py | 
others, had we space to enumerate them) are in the key of 
- and all are distingnished for an irresistible flow of cheer- 
ulness. 


Mendelssohn’s overture charms by its tranquil character. 
We can fancy ourselves on the broad sea, with the sun shining 
brightly, and a pleasant breeze, and some beloved society, 
without which who can -enjoy any thing? The introduction is 
very impressive—the allegro fresh and sparkling—the coda 
picturesque and large. The plagal cadence at the conclusion 
is like a thanksgiving for the prosperous voyage—a poetical 
thought poetically explained. ‘This overture has been pro- 
nounced inferior to others of Mendelssohn, an opinion in which 
we by no means coneur. It is less brilliant than the Midsum- 
mer Night's Dream, less elaborate than the Isles of Fingal ; 
but quite as natural ‘and: beautiful as either. There is a calm 
feeling in it which is a relief from the feverish restlessness that 
is so frequently the characteristic of Mendelssohn’s music. 





The Jubilee overture is a brilliant piece of clangour, the 
chief merit of which lies in the orchestration. It serves 
eapitally, however, to play the audience out. 

Bach’s concerto, an energetic and healthy work, was a great 
feature in the concert. It argued boldness, as well as love of 
art in Mr. Moscheles to introduce it. The playing of this great 
pianist and musician showed how thoroughly he comprehends 
the true method of interpreting the subtleties of the mighty con- 
trapuntist. Mr. Moscheles attempted neither to surprise by ex- 
travagance, nor to charm by over-sentiment. His reading was 
simple, expressive, and grand, and his mechanism faultless. 
The applause was warm and unanimous, as it well deserved. 
Mr. Moscheles is too deeply versed in the sublimities of the 
wonderful Bach, to listen to the arguments of those who pro- 
nounce him out of place at the Philharmonic. The idea of 
Bach being out of place any where, is sufficiently absurd—but 
how can he be out of place by the side of Mozart and Beet- 
hoven? They say his music should be confined to the Ancient 
Concerts—but, poor fellows, they lack the secret of a kindred 
spirit like Moscheles, who is well aware that the works of Bach 
can never grow old, If they die music dies with them, and the 
epitaph shall be :— 


Were lies Music, 
AND 
Were lies Gach, 


ITS FIRST BORN. 


Spohr’s duet is a masterpiece. Its introduction reflected 
the highest credit on M. M. Sivori and Sainton, who vied 
with each other in the energy and splendour of their per- 
formance. The delicate grace, the silvery tone, the passionate 
expression and exquisite intonation of the Italian, were admi- 
rably contrasted with the broad and impressive grandeur of the 
Frenchman. The mechanism of both was irrep le. The 
applause was enthusiastic, and the result will lead, we trust, to 
a further ransacking of the mine of beauties contained in 
Spohr’s compositions for the violin, which have hitherto been 
shelved, with a few familiar exceptions, We look to Sivori and 
Sainton for a worthy development of their triumph of Monday 
night, and we shall not look in vain. The band was in excel- 
lent humour, and the classical conducting of Moscheles told 
with good effect. The symphonies and overtures were superbly 
played. The minuetto, in the G minor symphony, was en- 
cored. 

The vocal music was well selected, but, owing to the engage- 
ment of Pischek and Madame Dorus at the palace, was nearly 
all crammed into the first part. The singers, however, were 
most successful in their exertions. Madame Dorus Gras and 
Pischek were encored in “Za ci darem,” and Staudig] was rap- 
turously applauded in Handel's aria from 4tius. This con- 
cert recalled the best days of the Philharmonic Society. 








Alas! Poor Yorick!! 


The Great Gun, that effective organ of morality and inde- 
pendence, expired last Saturday, at the early age of some- 
thing under twelve months. It had long beem lingering for 
want of the needful to sustain life, and ultimately died of 
absolute starvation. The printer and paper merchant deeply 
lament its loss, although they heartlessly abandoned it in its 


latter moments. The whole of its effects, including its 
character, become the exclusive property of Mr. n, 
the musical critic of the Britannia and Sentinel newspapers, 
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who will doubtless infuse some of its spirit into the chronic 
dullness of these unread journals. It was anticipated that 
the advertisement of its name in one of the articles of Mr. 
C———-y, of the respectable and exclusive Atheneum, 
would have prolonged the existence of the Great Gun for a 
week or so. But no—its fate was sealed, the Atheneum 
could not save it—it knocked its head against a Post, and 
died of an apoplexy of independence. We are sorry for Mr. 
G , who has now no receptacle for the refuse of the 
Britannia and Sentinel. The early death of the Great Gun, 
however, will be a warning to all speculators in journalism 
against the libel and personal-abuse system, which even though 
it be handled with the acumen and playful fancy boasted by 
the sublime ex-critic of the Post, will never answer with the 
public, who repudiate and contemn such methods of revivi- 





Jying notoriety. Alas, and alas !| How our elevated impor- 


tance will be shrivelled into a mere skinful of nothingness ! 
Our sword is broken—our steed disabled—our great gun 
spiked! We are now, though foaming with rage, and 
salivated with malice, weaponless, armless, headless! But 
we have raised a monument to our departed friend out of our 
own pocket. 










in fMemory of 
THE GREAT GUN, 
WHO DIED OF 
NATURAL COMBUSTION 
At the early age of Nine Months. 


ERECTED IN AFFECTIONATE REMEMBRANCE OF ITS MANY 
VIRTUES BY (AND AT THE SOLE EXPENSE OF) 


JENKINS GCREENEYESON, ESQ. 











Musings of a Musician. 
BY HENRY C. LUNN. 


“ Why these are very crotchets that he speaks ; 
Notes, notes, forsooth, and noting!” 


No. XXVII. 
THE ADVANTAGES OF SINCERITY. 


Mathews, in one of his entertainments, used to relate an amusing 
anecdote of an irritable old gentleman, who, having taken his children 
for a treat to Vauxhall Gardens, was in a constant state of misery 
because they would not enjoy themselves in Ais way, and admire the 
things which he had paid for them to admire. Whenever, therefore, un- 
conscious of the crime they were committing, expressions of delight at 
the wrong object escaped their lips, they were instantly cut short by a 
sound slap on the face from the father, accompanied by the admonition of 
“hold your tongues :—lI brought you out to make you happy, and not to 
stare about you like fools.” 

Tt hgs always appeared to me that there is something inherent in the 
untutored minds of children, which makes them exceedingly loath to'be 
led in the pursuit of their own gratifications. They will take the liberty 
of liking what pleases them; and, as they have not been educated to 
praise and run after what is merely fashionable, they not only do not 
affect to do so, but usually express their opinions upon the subject with 
a recklessness, which would prove fatal to their reputation in the artifi- 
cial society to which they are doomed in after life. 

For my part I well recollect, when a child, that, without any intention 
of criticising the performances which I was expected to be delighted with, 
I simply asked myself whether I was pleased or not; and, to the inqui- 
oe my friends, I never hesitated to tell the “ plain unvarnished 
truth.” 

As a birth-day recreation I was once taken to Astley’s Theatre. I had 
been told that the finest equestrian exhibitions in England, perhaps in 


SUAKSPERE. 








Europe, were to be witnessed at this establishment; and I had already 
pictured a series of the most perfect exhibitions of the art of riding, 
which should be pleasing from their extreme grace and elegance. 
When, however, a horse was sent in and whipped round a circle, and a 
man, with a blue jacket and a bundle in his hand, kicked about on his 
back, to represent the “ vicissitudes of a jolly tar,” I own that my dis- 
appointment was extreme, nor was I pacified when Ducrow himself, in 
all the pride of spangles and feathers, made a desperate, attempt, across 
five horses, to reach a sixth. The applause of the spectators failed to 
awaken my enthusiasm : — but I spent a pleasant evening—a delightful 
evening, in spite of my disappointment ; for there was a clown :—he was 
put unostentatiously in the bills, certainly, and I was not brought to see 
him, but there he was, and I roared at him: his satire on Widdicomb’s dig- 
nity was worth all the “ bare-backed steeds” in the world, and I screeched 
until brought to a due sense of decorum by a family man in the next 
box. I loved dancing, too, and, even at that early age, could have fol- 
lowed the aerial flights of Taglioni for ever—but, when “11 Diavolo Ro- 
lando” commenced his evolutions on the tight rope, I could not help 
thinking how much better he would have danced upon the ground. He 
was graceful, certainly, and pliable of limb; but what room was there 
for expression—what room for the true poetry of motion, when it was as 
much as he could do (poor man) to keep himself npon the rope? I had 
also acquired an idea that the arms, legs, and head of the human body 
were all placed in the best and most convenient situations that could 
possibly be devised: when, therefore, the ‘‘ Elastic brothers” commenced 
putting their legs over their heads, and tying themselves into hard knots, 
my surprise was not unmixed with astonishment at the audience, who, 
by their vigorous applause, seemed to admit the fact, that, abstractedly, 
a reversal of the order of nature was an exceedingly attractive and plea- 
sing exhibition. 

“ The child is father of the man ;” and, as I had hitherto accustomed 
myself to speak plainly and unreservedly on all these matters, in the in- 
nocence of my mind, I imagined that I could continue to do so when no 
longer in leading-strings. One evening, however, sufficed to unde- 
ceive me. ’ 

I was passionately fond of music, and, being on a visit at the house of 
a friend was included in a party to Drury Lane Theatre, where the great 
violinist of that day was to make his last appearance at a concert, pre- 
vious to his departure for the continent. Violin playing was, of all 
things, the greatest treat that could be offered to me; and, knowing the 
fame of this artist, I had long wished for an opportunity of hearing him. 
His appearance was greeted with a storm of applause; but, when he com- 
menced his performance, and proceeded to execute a series of skips, 
double notes, and chromatic passages, without any connexion or mean- 
ing, and afterwards played a long unattractive piece upon one string, I 
could not help thinking of “Il Diavolo Rolando,” and the “ Elastic 
brothers ;” and it was in vain that I strove to conceal my chagrin from 
my friends. But an exquisite, song by Mozart, sung in an artless 
manner by a young lady, who was unheralded by any flourish in the 
bills, and who might, or might not, be departing for the continent, or 
Nova Zembla, for aught we knew, amply compensated me for the rest of 
the concert: the melody touched me to the soul, and its dim outline 
haunted me in my dreams. 

The next morning my host called me into his study, and thus ad- 
dressed me. > 

“TI am not,” said he, “ about to give you lectures on taste, because I 
feel that this is a matter whi¢h few persons choose to be schooled in; 
but let me advise you, my young friend, not to speak, too freely, your 
opinions upon the efforts of artists who have already obtained the stamp 
of fashionable approval. Whilst, last night, the house was ringing with 
acclamations at the great violinist, you candidly told us that you wished 
it was over. This observation was at once set down by your friends 
either to obtuseness or to affectation.” 

“ And might it not be a genuine opinion?” inquired I, somewhat 
astonished. 

“ It might be,” said he; “ but genuine opinions must not be always 
expressed in the world. The violinist you heard last night has passed 
the rubicon of criticism long ago, and may now do what he pleases. He 
is universally recognised as the finest player in Europe.” 

“I do not wish to deny it,” said 1; “ but why did he not play music 
which would enable us all to acknowledge the truth of the verdict? The 
violin, I believe, consists of four strings; why then did he only play on 
one? 

“ The pleasure of his performance, no doubt,” said my friend, “ con- 
sisted in its extreme difficulty: and you must at least own that it was an 
extraordinary feat.” 

“ As extraordinary,” said I, “as a man, almost blind, attempting to 
hit a mark with a rifle. It may be an extremely agreeable relaxation to 
pee but I question whether he would get a large audience to applaud 

is efforts. 
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* You are young,” said he, “ and have already hinted that you intend 
to embrace ‘music as @ profession. Let me take the liberty of a friend 
to counsel you against too much candour, Entre nous half the people in 
the house, last night, thought as you did; but it will not prevent them 
from joining in the lavish eulogium with which the ‘ great violinist’ will 
be overwhelmed in the morning papers, Take my word for it, you must 
follow the fashion, and if you should ever be in the profession, an 
opinion such as you have just expressed will be considered the very 
height of illiberality.” 

So saying, my friend walked out of the room, and left me to reflect on 
his advice. 

And I did reflect on it; and often has the conversation herein set 
down returned with tenfold force to my mind as, years afterwards, I have 
had reason to be convinced of its truth. Children, I found, might speak 
their minds freely, because they have other children to keep them in 
countenance; but, in the “ stern reality” of the world, humbug reigns 
supreme. 

T have sat, since then, to witness all the wonders of Astley’s theatre 
fully carried out in the concert-room. I have learned to consider that 
there is music to see and music to hear; and, in speaking what I think 
of these matters to friends, I have found that fashion has so bewildered 
their reasoning powers that, like parrots, they can only repeat what 
others have taught them. In a word, there are certain things which 
they are told to admire, and if they dare to form an opinion of their own, 
as in the case of the children at Vauxhall gardens, they will be certain 
to be visited by a metaphorical “ slap,” which will speedily restore them 
to a sense of their situations :—they must come out to “ be happy,” and 
not to criticise every thing that is put before them. 

My opinion on this subject has ever been that all persons should 
have full liberty to think and speak as they please. I have always had 
a habit of saying what I think, in spite of my good friend’s remonstrance, 
and have no hesitation in declaring that I do not like pianoforte playing 
in imitation of a galvanised frog—nor violin playing upon one string. I 
do not like to hear vocalists practise their scales in public; neither do I 
love to listen to musical compositions without melody, whatever may be 
the amount of contrapuntal skill, or whatever may be the unheard of 
chords, used in their construction. When I make this declaration, 
however, I wish it to be distinctly understood that I have not the 
smallest objection to other persons liking all these exhibitions. To 
paraphrase the stereotype account of the religion of a country, in our 
school geographies, my philosophy is that the art, in its most intellectual 
form, should be the established worship, but that “ all others should be 
tolerated.” 

Why then should not this principle actuate us all, whether professional 
or unprofessional, and why should we feel bound to give praise with our 
hands, when we feel it not in our hearts? If a certain class of persons 
like a certain class of music, let them go and enjoy it, but there can be 
no reason why others should be made to appear to do the same. Let 
those who love mere dexterity of finger and fearful difficulties, and 
those who can lean back in ecstasy at a dry study of unfathomable 
chords, recollect that their taste is not universal. Many there are who 
love legitimate performance and pure melody, and however degraded 
this desire may be, they should at least be dealt leniently by. Who 
knows indeed, if opinions were, even now, frankly acknowledged, that 
this seeming minority might not miraculously be changed to a large 
majority, and that the many who now go through all the motions of ex- 
treme pleasure at one style of music, might not vote heart and soul for 
the other? Atany rate I am convinced that free discussion is the only 
mode of arriving at the truth; and, as I would wish that musicians of 
all kinds should, in the exhibition of their talents, invariably have a fair 
hearing, it is scarcely too much to stipulate that the audience, in the 
expression of their ‘opinions, should be allowed the like privilege. 








LOST HOPE. 
BY J. MARTIN CROOK, ESQ.* 


I have no helm to guide my way 
Whilst wand'ring o’er this stormy sea, 
No star emits one cheering ray, 
There is no port in which to flee. 
Of no avail is human art, 
And Hope and I for ever part. 


For unhappy ! all forsake me, 

For my sorrows none endure, 
Memory alone is left me, 

Making ruin yet more sure. 
The meteor Joy I yet may mourn, 
But hope and peace are ever gone ! 


* Mr. H. Brinley Richards has set these elegant verses to music. 





Rebdiew. 


“St. Petersburgh Polka” —E. H. Leveaux. (J. Williams.) 


To say nothing of the title-page which is exceedingly 
pretty and picturesque, the polka itself is brilliant and pleas- 
ing, and in spite of the panto-prevalence of polkas, sufficient! 
original to claim the distinction of novelty. The key is G 
major, and the whole is adapted to the capabilities of mode- 
rately gifted performers. It will make an agreeable and 
available teaching piece. 


“ Des Keenig von Saxen Galopp”—E. H. Leveavx. (T. 
Boosey and Co.) 


Mr. Leveaux has an evident facility in the composition of 
dance music. The galop before us, in A major, is as spark- 
ling and rhythmical as the best things of its kind. The King 
of Saxony is by no means dishonored by having his name 
affixed to it. 


“Zion shall be redeemed,” song—J. F. Forster. (C. 
Jefferys. ) 


The melody of this song, in E major, is clear and simple ; 
the harmony displays the best musical feeling. A short and 
effective recitative leads to an expressive andantino, which 
in turn gives way to an agreeable and flowing air, andante 
cantabile. The only objection that can possibly be made 
against this composition is the prevalence of the mode of E 
major—each of the three sections being confined to that key. 
But for the devotional character of the words—well expressed 
in the music—the result would have been something near to 
monotony. Still Mr. Forster cannot fairly be charged with 
this defect. He has aimed at simplicity, and has successfully 
attained his object. 


“ Ricordanza di Napoli” — Tarantella a quatre mains — 
J. B. Cramer. (Cramer, Beale, & Co.) 


Who wiil not welcome the veteran whose name is affixed 
to this sparkling tarantella? The whole existing race of 
pianists are indebted to John Cramer for the basis of their 
education. His studies are beyond comparison the first and 
most important elements of daily practice. In their way, 
considering their brevity, for utility, ingenuity, and mu- 
sical beauty, they are unsurpassed by any work of the kind 
extant. How much more will our readers be pleased, when 
we assure them that this ¢arantella, the offspring of a green 
and jocund old age, is not only worthy their attention 
as proceeding from John Cramer, but exhibits intrin- 
sically the freshness and melody of his youngest works. It 
gives us heartfelt pleasure to state this, which we do from 
conviction, and every one of our readers who regards us as 
friends and counsellors in musical matters, will take our 
advice, and immediately himself of this charming 
bagatelle. Though easy enough to be within the grasp of 
nine out of ten pianists, its natural charm, musician-like 
treatment, and brilliant character will render it agreeable. to 
the most instructed musician. Therefore procure it, reader, 
without delay, and—as it is arranged for four hands—find 
some friend to play it with you. We pledge ourselves you 
shall receive much true pleasure, and meet no modern diffi- 
culty as a stumbling block. 


(rhe concert season over, reader—you may now look out for 
requent and careful reviews, which we truly and faithfully 


promise.—D. ) 
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 - HHliscellaneous. 


ConcERT FOR THE GERMAN HospiTaL.—A host of 
talent, instrumental and vocal, assisted voluntarily at the concert 
of this excellent and laudable institution, which occurred on 
Friday morning in the Hanover-square Rooms. The rooms 
were well filled, and we trust the funds have profited by the 
speculation. We have merely space to take a general survey 
of the performances. To begin with the vocalists, Madame 
Dorus Gras won great applause for her brilliant execution of a 
clever and highly dramatic scena from a MS. opera by 
Benedict—Miss Dolby gave infinite pleasure by her very chaste 
and artist-like rendering of two German liede, by Mendelssohn 
and Curschman, the former of which, “ The Savoyard’s Song,” 
a delicious gem of characteristic melody in A minor, is well 
adapted to the charming voice and style of the fair singer— 
Mdlle. Schloss gave Mozart’s “ Al desio” exquisitely— Malle. 
Bockholtz, in a quaint and beautiful romance by Pergolesi, that 
might have been written by a composer of the nineteenth 
century, displayed vocal powers of a superior order—Mdlle. 
de Lozano, Demoiselle Friedel, Mdlle. Bockholtz, Madame 
Garaudé, Madame Claire Hennelle, Miss Matthews (who is 
rapidly improving), and Mdlle, Bertrand, gave several morceaux 
very effectively —Her Pischek was encored in a characteristic 
air by J. L. Hatton, which he sang superbly—Herr Staudig] 
was much applauded in a scena by Nicolai—Miss Dolby and 
Signor Marras sang a duo from Mercadante’s Vestale to per- 
fection — Madame Dorus Gras and Herr Pischek displayed 
their wonted excellence in “ Za ci Darem,” and the famous 
trio from Guillaume Tell was admirably rendered by Signor 
Marras, Herr Pischek, and Herr Staudigl. The instrumental 
music was equally strong. M. Godefroid gave a harp solo 
with brilliant execution and irreproachable taste, Every new 
performance of this celebrated artist confirms us more strongly 
in our conviction that he is one of the first of existing harpists. 
Being, moreover, an excellent pianist, and a clever and fanciful 
composer, M. Godefroid has advantages possessed by few of 
his cotemporaries—the stamp of accomplished musicianship 
being plainly evident on all his achievements. M. Godefroid 
was loudly and unanimously applauded in his fantasia, an honor 
he amply merited. Herr Hausmann played a violoncello 
fantasia with great effect—the gifted sisters Milanollo their 
Lucia duet in splendid style—and Leopold de Meyer his 
delicious “ Airs Russes,” which elicited an enthusiastic encore, 
upon which le grand pianiste gave his sparkling ““ Danse du 
Serail,” with equal applause. Solos on the violin and 
clarionet, by M. Coenen and M. Ed. Meyer, were announced, 
but had not been played when we left. Moscheles’ noble duet 
for two pianofortes, “ Hommage @ Handel,” was magnificently 
executed by Madame Dulcken and the composer. A quartet 
for piano, violin, tenor, and violoncéllo, finely executed by 
Benedict, Simon, Loder, and Hausmann—and the finale from 
Beethoven’s septet, arranged en trio, equally well played by 
Moscheles, Coenen, and Hausmann, also deserve especial 
mention. The conductors were MM. Benedict and Moscheles. 


Me topisTs,—The last meeting of the twenty-first season 
of the Melodists Club, took place at the Freemasons’ Tavern, 
on the 26th of June, Lord Saltoun in the ebair, supported by 
about sixty amateurs and professors of music. After dinner 
Non nobis, and Dr. Cooke’s Amen were sung by a powerful 
choir,’ Webbe’s glee, ‘‘ British Sentiments,” and Bishop's 
‘Come, thou monarch of the vine,” were subsequently given. 
Lord Saltoun having offered a prize of ten pounds for a bac- 








chanalian song for a bass voice, six candidates entered the list, 
whose compositions were sung by Mr. Machin, accompanied 
on the pianoforte by Sir Henry Bishop. The prize was 
awarded to Mr. Hobbs, and a premium of five guineas, the gift 
of Mr. Byron for the seeond best song, was awarded to Mr. E. 
Taylor, who liberally presented the amount to the Royal So- 
ciety of Musicians. In the course of the evening Camillo 
Sivori gave in first-rate style a charming moreeau by Spohr 
on the violin, accompanied on the pianoforte by Mr. J. L. 
Hatton, and on being encored played the Carnival of Venice, 
which was most rapturously app M. G id _per- 
formed a fantasia on one of Brand's new patent harps splendidly, 
and was honoured with the plaudits of the whole room. The 
Duke of Cambridge will give a prize for a pastoral ballad, and 
the Earl of Westmoreland, for a serenade, both to be awarded 
early in the ensuing season. 

Tue Gripsies.—Mr. Ransford has been making a successful 
tour with his entertainment of Gipsey Life and Character in 
Gloucestershire, Coventry, and Liverpool. The provincial 
journals speak in high terms both of the entertainment and of 
Mr. Ransford’s singing. Several of the songs have been regu- 
larly encored. Mr. i. returned to town on Tuesday, 24th 
ult., and gave his entertainment at the Mechanics’ Institution, 
Southampton Buildings, Holborn, on Friday last, to a crowded 
audience ; he repeats it at the same place, to-morrow evening. 

Herr Stavupier took his departure on Tuesday in the 
Venezuela for Ostend, to fulfil some engagements at Cologne, 
and other cities on the Rhine. He will return in August for 
the Worcester and Norwich festivals, 


Leorotp pE Mgyger.—The second concert of this extra- 
ordinary pianist took place on Monday morning week, at the 
Hanover Square Rooms. On this occasion he introduced two 
new compositions, a fantasia from Semiramide, and a caprice 
called La Danse du Serail, in both which pieces he accom- 
plished a series of difficulties that would have frightened any 
other pianist living. He also played two other of his favorite 
fantasias, and, with Madame Dulcken, his new duet for two 
pianofortes, on themes from Le Desert. He was assisted in 
the instrumental department. by Sivori and Rousselot, who 
performed solos on the violin and vieloncello in their usual 
masterly style. A MS. duet, by Clement White, called 
“ Hope's early smiling,” was beautifully sung by the Misses 
Williams. Mr. White is one of the few composers of the 
present day, who, in the teeth of a powerful opposition, dares 
to be simple, and who, with a flow of unaffected melody, seeks, 
by legitimate means, to speak to the feelings of his auditors. 
We assure him that he is pursuing the right path, and we 
counsel him to “ go on and prosper.” J. W. Davison’s beau- 
tiful lament, “ Swifter far than summer's flight,” was excel- 
lently given by Miss C. Davies, who seemed to sing as if she 
felt every note of it. The other vocalists were Herr Pischek, 
Mesdames Garcia, C. Hennelle, and Miss Matthews, who all 
acquitted themselves to the entire satisfaction of a crowded 
audience.—( English Gentleman.) 


A composition by Brinley Richards, « Lost Hope,” (the 
words from the pen of Martin Crook, Esq.), sung by Miss 
Sara Flower, for whom it was expressly written, seems likely 
to be one of the most popular things of the day. Miss Flower's 
interpretation of this composition at Staudigl’s concert won the 
greatest applause. As the period of Miss Flower’s visit to 
Italy is approaching, we think it not out of place to notice the 

clét which this clever vocalist has produced in the composition 
of one of our most rising artists. 
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Herr Sraupicu’s concert took place at the Hanover 
Square Rooms on Wednesday evening, the 25th ult., and was 
honoured by a very brilliant company. The entertainment 
commenced with a pianoforte quartet, performed by M. 
Adolphe Simon, Mr. R. Blagrove, Herr Hausmann, and M. 
Benedict. Madame Hasselt Barth, the new German prima 
donna, gave the scena from Robert le Diable, “ Robert toi 
que j'aime,” with extraordinary skill and dramatic energy. Her 
voice is by no means faultless, nor is her style free from the 
exaggerative, but she has great power, intense feeling, and 
sings like a perfect artist. Her ‘“ Voi che sapete,” which she 
executed in a subsequent part of the concert, was, albeit, over- 
strained for effect, a splendid exhibition of vocalisation. Her 
high notes are sometimes too much forced, but she knows 
without being forced the great effect could not be produced, for 
her voice is not naturally melodious, and she makes vigour and 
power supply the place of quality and tone. Not that her 
singing is deficient in either of the two last requisites, but she 
makes them subservient. On the stage we think she would 
measure her true ground. She is a model we would recom- 
mend our young English singers to adopt: for, though her 
method be exaggerated, she possesses the fire and abstraction 
many of them seem in need of, and which alone hinders them 
from surpassing foreigners of all countries as pure vocalists. We 
were unusually pleased with Miss Barrett in the aria 
from Guillaume Tell. This young lady has a voice of great 
power and brilliancy, but she sometimes seems to go through 
her performances indolently, as if she were sporting with them. 
We speak thus in very good part, entertaining, as we do, the 
highest opinion of Miss Barrett’s capabilities. Miss Mes- 
sent’s cavatina from Roberto Deverewr, is a poor composition, 
upon which her sweet warbling was quite thrown away. Miss 
Messent must eschew Donizetti, and turn to Mozart, or the 
singing of our native ballads. We have heard no voice for a 
long while we think so deliciously befitting the pathos of some 
of our old love songs. We would give something to hear Miss 
Messent sing, “Can love be control'd by advice,” or“ Whilst 
with village maids I stray.” To such music as this, or some of 
Mozart's arias, we should counsel this young lady to turn her 
especial attention. It is needless to remark on Dorus Gras or 
Pischek’s singing. The latter is always encored in the two 
German Liede he sings every where. M. Leopold de Meyer 
was encored rapturously in his fantasia, and produced an extra- 
ordinary effect in the room by the delicacy of his pianissimo, 
as much as by the thunder of his forte. The Parisian papers 
entitle these latter effects “Elephantiastes,” no bad term when 
applied to the Titanic power of M.de Meyer on the piano. 
Herr Staudigl introduced six German songs of his own compo- 
sition. We cannot speak in very high terms of the songs, 
though written with effect, for they evidently set off his splendid 
voice to the greatest possible advantage. This gentleman and 
Madame Hasselt Barth gave a duet of Nicolai’s, which they sang 
admirably, and were encored. We understand the concert was 
given by M. Staudigl on behalf of his friend Albert Schloss, 
whom we congratulate on his well-deserved success. DD. R. 


Musica Tours.—The following artists will give concerts 
at most of the principal towns in the provinces, commencing at 
Birmingham, on the 21st of August :—Madame Grisi, Mario, 
F. Lablache, John Parry, and Benedict. Lablache will join 
theth soon afterwards. 


Staupict left on Tuesday morning for the Rhine. He 
will visit Stuttgart with his wife—probably assist at the forth- 
coming festival at Bonn, and return to England, where he has 
engagements Jor a month in six weeks, 





Mr. BLracrove.—On Wednesday night week this accom- 
plished artist gave the third of his Quartet Concerts at his 
rooms in Mortimer Street. The quartets selected for the 
evening were the 8th of Spohr, the 57th of Haydn, and the 
9th of Beethoven, which were performed to perfection by 
Messrs. Blagrove, Thomas, R. Blagrove, and Hausmann. We 
are delighted to say that the rooms were well attended. 


Her Masgsty’s Tueatre.—Mr. Nugent of this theatre 
has just published a little book, which will be found highly 
useful to the habitués. It contains a list of all the occupiers of 


the boxes and stalls, so that any one may find at a glance the 
operatic “ whereabouts” of this fashionable world. A plan of 
the house, with a list of the company, precedes the whole, 
which will readily slip into the waistcoat-pocket.—( Times.) 


GRaTITupE To Haypn.—The Beethoven Society, anxious 
to apply the resources at their command to an illustration of 
the works of the great father of modern instrumental music, 
have determined on a meeting, to be devoted exclusively to the 
quartets of Haydn. This will take place on Monday evening 
next, the 14th inst., at 76, Harley Street. The following 
quartets will be executed by Sivori, Sainton, Hill, and Rous- 
selot :—quartet in D minor, No. 22—ditto in C major, No. 32 
—ditto in D major, No. 63~-ditto in B flat major, No. 78 
(Paris edition). The treat promised is of the highest order, as 
such works and such artists for interpreters may lead to sup- 
pose. 


Mr. H. Puicuirs arrived in London on Sunday from 
America, after an absence of ten months; he intends to give 
an entertainment shortly, founded on what he saw and heard 
in the new world. He will remain in England for twelve- 
months, and then pay another visit to America. 


Motte. LorenzinA Mayer ann Mr. Srocken’s 
Matinez.—A tolerably full and highly respectable audience 
attended at this matinée, which took place in the Princess’s 
Concert-room, on Thursday morning. Mdlle. Mayer, the 
female flutist, gave a fantasia by Drouet, in which she displayed 
sufficient taste and execution to do away in a great measure 
with the prejudice existing in disfavour of flute performances 
at the hands of the fair sex. She was much and deservedly 
applauded. Signor Regondi, in solos on the concertina and 
guitar—Mr. J. Thomas, in a fantasia on the harp—and Mr. 
W. H. Holmes, in a brilliant and admirably written capriccio 
on the pianoforte, added greatly to the instrumental strength of 
the programme: The vocalists were Miss Emily Badger, 
Mdlle. Pagliardini, Signor Pagliardini, and Mr. John Parry. 
The last named was encored, as usual, in his facetious 
“ Cinderella.” Mr. Stocken presided, as accompanyist at the 
pianoforte, with taste and ability. 





TO CORRESPONDENTS, 


Subscriptions Received. Messrs. Stumprr—H. B. Richarps — Picorr 
(Dublin) —G. OsspornE—F. Morit.—Trust—Sotomon (Limerick)— 
F. B. Jewson—Nicnotson-—Mincuin—C. Neate—Bayriis—D’At- 
Quen—Hastines Carrott— Marco (Belfast)—CiancHETTINI— 
Mrxast (Bombay) — A. Burrineton — GARDNER — SaInTON — N. 
Woov—W. Marspen—Jackman—Howarp—N. Baty—Mo.inevux 
—Horncastte— W. W. Surron—J. F. Forster—H. Bussery 
(Dublin) — BinrieLp — E. Monk—Scuwas — E_vey—ANDREWs— 
Aset—Wt1npsor—HEMMINGS—KEATING—CHAULIEU—N unn—Cas- 
TERTON—C. Kiirz—Hupson—W. Dorrett—Seconp—CastTAaLDINi 
—Meers—Miss Curistiana WELLER—Miss Reap—Mnrs. S. Cuar- 
MAN. 

Mr. C. Exta—Mars. Ler (Newcastle)—Miss Dotpy—received. 
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Avdbertisements. 


MUSICAL UNION. 
JULY 5, 1845.—At a Meeting of this Society, held this day, the following resolution 
was passed :— 

«* Resolved —That the Committee have examined the accounts of Mr. Ella, the 
Director of the Institution, and find them correct: and the Committee beg to ex- 
press their sense of his ability and judgment in directing the Musical Performances 
for the past season. 

(Signed) “ FALMOUTH, Chairman. 
“ SALTOUN. 
“G. CLERK.” 





71, MORTIMER STREET, CAVENDISH SQUARE. 
Under the patronage of H.R.H. the Duke of Cambridge. 


MASTER LEOPOLD SILBERBERG, 
Pupil of the celebrated ERNST, has the honor to announce that his 


EVENING CONCERT 


Will take place at the above Rooms, on WEDNESDAY EVENING, JULY 23rd, 
assisted by the most eminent Vocal and Instrumental Performers now in London. 
Conductor, M. BENEDICT. Tickets, 5s.; Reserved Seats, 10s. 6d. 


WILSON’S LAST NIGHT. 
MUSIC HALL, STORE STREET, BEDFORD SQUARE. 
On MONDAY EVENING, JULY tue l4tn, at EIGHT o’Cxocs, 

Maz. Wuson will give his’ 

FAREWELL ENTERTAINMENT 
In which he will sing 
A SELECTION OF FAVORITE SONGS. 


Song, The Flowers o’ the Forest—Song, A Man’sa Man for a’ that— Irish Ballad, 
-Savourneen Deelish—Humorous Song, Duncan Gray—German B: , In yonder 
Happy Cottage — Old Ballad, Bide ye yet—Song, Mary Morison — Humorous Old 
Ballad, Get up and bar the Door—Song, My Nannie’s awa’—Grand Scena, Proudly 
and wide my Standard flies— Song, Green grow the Rashes O — English Ballad, 
Then Farewell, my trim-built Wherry—Song, My Boy Tammy—Comic Ballad, My 
Joe Janet—Song, Happy Friendship. 
The Doors will be opened at half-past 7, and the Entertainment terminate about 10. 
Pianoforte, Mr. Land. 
Tickets, 2s. Reserved Seats, 28.6d. Private Boxes for Six, 15s.; for Eight, £1. 





CREAT IMPROVEMENT IN COVERED STRINCS FOR THE VIOLIN. 
Cordes de Violon de Paganini in real Silver. 


JAMES DODD 


STRING COVERER, of Holloway, having been entrusted with the secret for 
preparing these Strings, as used by the late Signor Paganini, in his wonderful 
performance (by his only pupil, the Signor Sivori), now begs to offer them most 
respectfully to professors, amateurs, and the public at large, as a desideratum, 
uniting a softness and brilliancy of tone, surpassing every other string in present 
use, and as one of the greatest improvements in the art. 

J.D, has also prepared 3rds and 4ths, Violincello, on the same principle, with 
plated wire, which he can confidently recommend. Testimonials the most 
distinguished British and Foreign professors may be seen at the manufacturer’s. 

May be had at Messrs. Cocks and Co., New Burlington Street; Purdy and Fend’s, 
Oxendon Street; Monro and May, Holborn Bars; Turner, Poultry; and at the 
Manufacturer’s, Image Cottage, Holloway. 





THE HARP, 
MR. H. J. TRUST, 
Professor of the Harp, 


(Pupil of N. C. Bochsa) and recently Conductor of the Music and Harpist to the 
italian Opera Company of the Havannah, respectfully informs his friends and the 
public that he has returned to England to resume his profession as Teacher of the 
Harp. For terms apply at his residence, No. 20, NEWMAN STREET, OXFORD 
STREET. The highest references will be given. 





WANTED 
IN THE CATHEDRAL CHURCH AT WELLS, 


A Tenor Voice as Supernumerary. Salary £50 per annum. Also a Contra Tenor. 
Average income £80 per annum. It will be perfectly useless for any person to 
apply for either of the above situations unless accustomed to Cathedral duty, and 
under thirty years of ege. 


Address, MR. PERKINS, Organist, Wells, Somerset. 


“TELL, SISTER, TELL,” 


DUET, 
Composed expressly for, and sung with unbounded applause by 
THE MISSES A. AND 4M. WILLIAMS, 
The Words by DESMOND RYAN. The Music by CLEMENT WHITE. 
Price 23. 64. 


Published by PROWSE, C. Nicholson’s Flute ee, 13, Hanway Street, 
Oxford Street, London, and to be had of every muaic seller in town and country. 





NEW SONG, 


“MOTHER DEAR, WHY THUS IN TEARS,’ 


The Words by Mrs. LOUISA LEAR LEE. The Music by the late G. F. 
STANSBURY, Esq. Director of Covent Garden, St. James’s, and cae Se 
His last composition—sung by Miss Romer, Miss Rainforth, Miss Betts, Poole, 
and by Mrs. isa Lear Lee. Also may be had, “There may be happy days in 
store,” by the same authoress, both from her musical drama of the “Deserted Wife ;”” 
the music by ALEXANDER LEE. Copies may be had at her residence, 2, Denton 
Chain Close, St. Nicholas’ Square, Newcastle-upon-Tyne ; also at Mr. Horn’s, Book- 
seller, Market Street, and most book and music sellers in Newcastle. Also for sale, 
the manuscripts of‘the “Deserted Wife,” an Opera, and copies of Six Songs and 
Comic Duets, the Words by Mrs. Louisa Lear Lee, the Music by Alexander Lee. 





JUST PUBLISHED, PRICE 2s. 
“ZION SHALL BE REDEEMED.” 
SONG, WRITTEN BY MISS G. M. STERNE, 


THE MUSIC COMPOSED AND DEDICATED TO MRS. LANGDON, 
BY J. F FORSTER. 
London: Published for the Proprietor, by C. JEFFERYS, 21, Soho Sq. 





JUST PUBLISHED, THE FOLLOWING 
NEW PIANOFORTE PIECES, 
BY 


HUNTEN, HERZ, BURGMULLER, &c. &c. 


Fantaisie Arabe, by Francois Hiinten ..... eevcnvn seceneeesecs 
Les Jeux Bleus—Grande Valse brillante, in the style of “ Reine 
»” by Burgmiiller .... ...+eseeees 

Robert toi que j’aime, for pianoforte, by Chaulie 
Rondo élégant, from Giselle, by J. Herz ...... 
Rondo brillant, ditto ditto ...... 

Fantasia on French Airs, by Rosellen 
Ditto La Siréne, Ditto ...........0-+ se sVaND seedy 
Three favorite Airs, from the Enchantress, arranged by Chaulieu, each .... 
Gems of the Enchantress, (beautifully illustrated by Brandard), by C. Glover 
Woman’s Heart, from Ditto (illustrated) Ditto 


CHAPPELL, 50, NEW BOND STREET. 
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JUST PUBLISHED, Price 6s. 


GRAND FANTASIA, 
For the Piano Forte, in which is introduced 
TWO NEW WALTZES AND GRAND MARCH, 
BY J. COHAN, 


The two waltzes are arranged to be performed thus ;—the first alone, then the second 
alone, afterwards the two together, concluding with the two together in the left hand, 
while a brilliant variation is performed by the right hand. 

“ The introduction is very effective ; the two waltzes are not only dance-compel- 
ling, but evince great excellence, combined with brilliancy, while the grand march, 
which constitutes the finale, is full of novel and striking ideas. This fantasia may 
take the foremost rank amongst those which have issued from Mr: Cohan’s musical 
mint ; it will prove a rich treat for the amateur, and a desideratum to the advanced 
student.— Era. 

ALSO, , 
GRAND MILITARY FANTASIGS, 
Describing the great moral Revolution at Athens. 

“Brilliant and exciting.”— Musical World. “ An extraordinary effort." Zra. 
“Treated with great taste."—Court Gazette. “The highest order of music.”—Age. 
Rondo Brillante—‘* A very original composition.”—Sun. 

London: Published by the Author, at his residence, 26, SOHO SQUARE, where 
may be had all the other compositions of Mr. COHAN, also his terms for lessons on 
the piano forte. 





CONCERTINA. 


Just published, complete Instructions for the Concertina, by JOSEPH WARREN 
illustrated with Wood Cuts, exemplifying the manner of holding the Instrument, 
and followed by an Appendix, with examples of an entirely new System of Finger- 
ing. Price 10s, 6d. ndon, WHEATSTONE AND CO., Manafacturers and 
Patentees, 20, Conduit Street, Regent Street, where may be had, gratis, a list of re- 
duced prices, and a Catalogue of New Music for the Concertina, 
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MESSRS. WESSEL & CO. NOVELLO’s EDITION OF THE WORKS OF 
Having since the dissolution of Partnership with Mr. Stapleton been actively em- 
loyed in the Publication of Ww solicit the attention of Prof and 
ployed in the Publication of new Works, slict the attention of Professors and FELIX MENDELSSOHN BARTHOLDY. 
to enrich with the names of authors of the highest standing. : 
PIANO, VIOLIN, & VIOLONCELLO. A HYMN OF PRAISE. aia 
Series. No. bs, pe 9 Trio, Op. 59, 12s., by MAYsEDER CLobgesang) First Symphonia-Cantata for Voices and Instruments, arranged 
—_ hird Grand Trio, in A minor, Op. 124, 15s., by L.. Sromr. with ecompaniment § Sethe Pienetnty, by the Author ........- 0 
at Fineeath dite Or. 167, 12s., by Rerssiczs. The VOR NONE © ccaccedécccescecsece Co cceccccccosccccccoccsose 0 43 
49, Second ditto, Op. 123, 15s. by L. Sromr. c0dcesdcade pececepgneenbeserdege ecccccenes 6 
———— 48, First ditto, Op. 121, 13s. 6d, KALitwopa. PPUTETETISTITISITTETTTITETIT ETT TTT TTT ececcecees > y 
sbeasen te ieanaintihitngade qnamiea doen : 






This Series contains all the best Trios by Reissiger, Mayseder, Hummel, and 
eighteen by Bserz oven, not to be found in any other Collection The Symphony, arranged as'a Duet for the Pianoforte «+--+ =, .0.2.cs+++++ x 
The same TRIOS also for PLANOFORTE, FLUTE, AND VIOLONCELLO, B.—The Solos and Duets may be had detached. 


arranged by J. Cuinron. a ty 
THE CROWN DIAMONDS. COME LET US SING.” > 
The 95th Psalm, for four Voices and Pianoforte juga aommnges 4 












Fe ee ee po cgi lpg meen ce ti Dierabotonananahamaas aetna 
MUSARD.—QUADRILLES AT VAUXHALL. The separate Vocal Parts .........+--ccsseceeeeee iad dn ccactimstas cond B18 

La Reine a PR hang. _ — PR Pe ae Ad de la Couronne. 66 AS THE ART P ANTS.” 
MENDELSSOHN. Mpantment forthe Panofrt, bythe Author, Op rervcccreseceesseeess 1D 
ote at at tec Ger ep Oem ta | Fe enema e BS 
The First Movement (as a Short Anthem) wecee su, 6 




























MOLIQUE. “ 
” 
Twelve Songs, Op. 23 and Op. 25, expressly written for Wessel and Co.’s Series of When Israel out of Egypt came. 
German Songs, are published with translations by C. J. Riethmiiller, among | The 114th Psalm, for Chorus, eight Voices, and Instruments, arranged with 
which is ‘‘Come dearest come,” by Prince ALBERT. Dedicated to Piscuex. ment for the Pianoforte, by the ewan Op. 0 
Op. 24, GRAND DUO, piano and violin, in A minor, ded. to MoscHEtes, 10s. 6d. : teens 0 
0 
H. W. ERNST. ? 
Grand Caprice and Finale sur “Il Pirata,” Violin with Piano, Op. 16, 6s. 
Le Carnaval de Venise, Andante and Variations Burlesques sur “ tase mamma ST. PAUL, 
mia,” Op. 18, 68. An Oratorio; the words selected from the Holy Scriptures, ~emampep accom- 
CHOPIN. paniment for the Pianoforte, arranged by the pronend meg —_ coccccccee 323 O 
ine Op. 52, 4s. Sune Decent, Op. 58, 38. 6d. 4me Scherzo, Op. 54, 5s | The separate Vocal Parts ......+++e+eeeceeeeees : ee 
2 Nocturnes, Op. 8, 3s. 6d. 9th Set of Mazurkas, Op. 56, 4s. 6d. La Bergeuse, The separate Orchestral Parts .........0c0s0ceceee ‘ ‘ 0 
Andante, Op. 57, 28. 6d. 2de Sonata, Op. 58, 10s. The fall Beare 6 cc cn cc cececesvcvtweceees see wed aceosis 0 
The Choruses arranged as Duets for Pianofoxte ... ee 0 
CZERNY. In three Books, each ..+....+++.s+eee Siu chittdapestiensds Ses cedane wis 2@ 
L’ART DE DELIER LES DOIGTS, Fifty Etudes pour le Piano. (These studies THE FOLLOWING PIECES MAY ALL BE HAD SINGLY. 
are intended to give freedom and extension to the fingers), being a continuation of The Overture; as a Duet, arranged by the Author oo @@ 
his celebrated “ Etude de la Velocité.” Op. 740. Price 8s. each Book. re To God on high be thanks........ 16 
And the many that believed ..... ° 
THALBERG. é. Men, brethren. and fathers, (Stephen's Song). : ‘ 
The two latest compositions are—3mz NOCTURNO, Op. 51, (dis) 3s., and 7. Jerusalem, thou that killest the prophets.. 
Grand Fantasia on the Grand March by Berlioz, entitled P (bia) = Bs — him to death ——e- ocecccccescvccecoscccecccce ‘ : : 
appy and blest are they ....... 
L’APOTHEOSE DE NAPOLEON. (0p.58) Price és. 12. Consume them all... --2-=----- 2 0 
13. But the Lord is mi of His own 
J. ROSENHAIN. 16. Sleepers, wake, a voice is calling (Chorale) ........++++se+eseeees 1 0 
“Bijou de Parisina,”” Divertissement for Piano, Op. 37, (bis) 3s. 18. O God, have mercy . co cncnes coctsceseems 20 
Quatre Melodies Characteristiques pour piano, Op. 37, 4s. 6d. 20. I praise thee, O Lord ‘(ir and Chorus) saanee secheateneeupe 26 
25. Now we are ambassadors (Duettino) ....... ecccacocccescs ° 1 6 
JULES SCHULHOFF (OF PRAGUE). 26. Hew lonely -~ the maesengess (C! (Chorus) ..seeeeees oe 3 ° 
All this author's pianoforte works, held in high estimation in Germany and | 39. © thou the true and only light (Chorale). ........csssssseseseseseee_ 1 0 
France, (particularly his andante and etude de concert, price 3s. 6d.) are Copyrights | 30.) But Paul and Barnabus ............++++eseeeeees ened ke 2 0 
of WessEL AND Co. 31. § For so hath the Lord (Duet) ........- PER: ee ey edicadaedeadea 
STEPHEN HELLER. 35. Oh! be — ye immortals (Chorus) ceccceccaces ecgeececes : : 
“LES DELICES PARISIENNES,” for piano, Three Valses Elegas.tes 36. Know ye not that ye are His Temple.........-+++++e+eeeeeers 
Op. 43, Op. 44, each 3s. tine 40. Be thou faithful unto death as in Vicionclio Obligato) ...+...+- 1 6 
43. See what love hath the Father ........++--+++++ eeeeceoecsaescotam.ceo” EF € 





“CAPRICE SUR LE DESERTEUR,” Op. 4l, 2s. 6d. 
Twenty.five Studies, Op. 45, intended as an Introduction to the Art of Phrasing, Three Wiotets for Treble Voices, Op. 39. 


two books, each 6s. 
Composed for the Convent of Trinita da Monte, at Beam, with Accompaniment 










































*,* In addition to the foregoing works, W. and Co. have much pleasure to Organ 
announce that Mr. WESSEL has just returned from Paris with a variety of MS. | 1, Veni, Domino (G minor) tee ole ve veceeesseevveseseseseeessnsos 2 0 
eae tepc xs. The separate Vocal Parts of ditto..........-- eecccece ecosee A O 
CHOPIN, ROSENHAIN, STEPHEN HELLER, 2. Laudate Pueri (E 4) three voices and chorus, Trebles ..........+-4+++++ 3 0 
The separate Vocal Parts of ditto ......+ssecssseecerececcceceseneers » &S 
PIXIS, THALBERG and ee LINDPAINTNER, CAMUS, &c.; and | 3. Surrexit pastor (G major) Duét and Quartet ccccceecccccee - 3 6 
several sets of Waltzes and Quadrilles by The separate Vocal Parts of ditto ....se.sssssecsseecececeeecseeseeee 2 0 
BOSISIO, Three Anthems for Treble Voices, 

Ste Sh RTS: The above will be published | Adapted to the Psalms for the use — Cathedral Service, by T. A. 

(Catalogues gratis.) 1. Hear my prayer—Ps. cii. v.1,2 ... td eastvbcathen’ : ° 
No. 67, FRITH STREET, CORNER OF SOHO SQUARE. | 3, 0 ond, eons cil vn ctl a gcc 
° AVE MARIA, Op. 23. 

3 DU GELIEBTE, See Tape Vauecit eine se ee 
(THE EXILE’S RETURN,) Double oo ste _—— sewecees vecenccseseccecceessssesces | & , 
Duet by Nicolai, sung by Miss Birch and oe . 
duet enced at every concert Ld Herr Staudigl, price 2s. This Beautiful | Separate Orchestral ......-- crepenceccsecceseee 1 6 

ors the Mlodists’p duet for tenor & by Charles E. Hi 

pad pig 9 Wy a peheeein een pt llc Pacem Domine, Grant us thy peace. 
Czapek’s G No. 1, the mysterious serenade ; No. 2, Pho chaael. For fear velouyent Orgasms: . 
ene y Oli; hant, Esq., both sung by Miss Dolby 2 0 | Pianoforte Score .......+-.-.- sae neeeceserensereceeesccsessceueeeeeresses ¢ . 

The Bearer, Home, & My heart's on the Rhine, sung by Herr ery 20 qe et ee se sccagusagireecnsneeeecncenessoecete 








The above and duets lished . \ 
“LitmEpiunitenin. 69, DEAN STREET, SOHO, AND 24, POULTRY. é 
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ROYAL SURREY ZOOLOGICAL GARDENS. 


SARA ARRAN 


M. JULLIEN’S 
Second and Last Concert Monstre 


Or, MUSICAL CONGRESS. 
THREE HUNDRED INSTRUMENTAL PERFORMERS, 
TO-MORROW (FRIDAY, JULY. 11th). 


M. JULLIEN begs respectfully to inform the Nobility, Gentry, and the Public, 
that in consequonce of the immense success of his firsts CONCERT MONSTRE, 
which was pronounced by the Press, as well as the Visitors, as as unequalled in the 
annals of Instrumental Musical Assemblies, he will give a SECOND CONCERT 
MONSTRE, on FRIDAY, (to-morrow) on the same unprecedented scale of Grandeur, 


PROGRAMME. 


NOTA.—In consequence of the great sensation created at the FIRST CONCERT 
MONSTRE by the Eight Principal Pieces, they will be repeated. The other 
Pieces of the Programme have been expressly ed for this occasion, and are 
calculated to give all the effect which such a formidable CONGRES MUSICALE 
and assembly of Talent can produce. 


PART I. 

Overture, “ Der Freischutz ” ** Weber. 
Quadrille, “ The Chimes Quadrille,” composed in honor ‘of Her 
Majesty’s visit to Stowe .. ae Jullien. 

Symphony, “ The Allegro Fugue and Triumphal March, ” of 
Beethoven’s Symphony in C minor .. Beethoven. 

Polka, The original Polka, with introduction, entitled Invitation 
a la Polka, with Echo, &c., Grand Finale and Chorus effects, 
first introduced into England i in 1843, by M. Jullien oe 

Solo, Cornet-a-Pistons, ‘“‘ Sound the loud timbrel,” performed by 
Herr Kenig,with accompaniment of Orchestra & MonstreTimbrel 


LOCKE’S CELEBRATED MUSIC TO “MACBETH,” 
The Witches’ Glee—“ When shall we three meet again?” 
( Introductory Symphony oe . 
| Recitative—“ Speak, sister, speak, is the deed done? ” | 
| Air—‘“ Many more, many more, murders” es . 
Chorus—“ He must spill much more blood”. 
| Recitative—“* Now let’s dance” oe - | 
; Chorus—‘“ We should rejoice when good kings bleed wee 
Air—“ When cattle die, about, about, about we go” .. | 
—‘* When winds and waves are warring” .. 
Air—*“ Let’s have a dance upon the heath ” ° 
Chorus—“ At the night raven’s dismal voice” .. 
Chorus—“ And nimbly, nimbly, dance we still” | 
Recitative—“ Hecate ! come away!” ° eo 
Air—“ My little airy spirit”. ee ee i 4 
Recitative, “ Where’s Puckle?”’ oe ee a a 
Chorus—“ Come away! come away!” .. oe | 
( Recitative—“ With new fall’n dew ” ° 
Chorus—“ We fly by night!” 
With Solos for Ophicleide, Bassoon, and Oboe, by 
Messrs. Prospere, Baumann, and Barret 
Valse, “The Cellarius Valse and — Mazurka,” introduced 
by M. Jullien into England last year ° 
A grand selection from Bellini’s opera, * “e I PURITANI, received 
at the last Concert Monstre with app un in the 
annals of instrumental mechan 22 including the Qatuer 
and celebrated “Marcia di Bravura suona la tromba,” per- 
formed by 20 trumpets, 20 cornets-a-pistons, 20 trombones, 20 
ophicleides, and 20 serpents .. 

His Grace the Duke of Leinster has most kindly consented to 
send his Monstre Contra Basso, to be used at the Congres 
Musical. This powerful instrument is the largest ever con- 
structed, and will be played by two artists for the accompani- 
ment of the celebrated “(Marcia di Bravura Suonala Tromba.” 

Galop, “‘ The Post Horn Galop,” performed on twelve mail coach 
guards’ horns. (First time with this effect ) ee oe ee 


PART I. 


Overture, “ William Tell,” Solos by Messrs. Harper, Rousselot, 
Richardson, Barret, and Keenig . 

(On this occasion the Long Drum ‘Monstre, which will be in 
the same extensive proportions as the one played at the 
Academy Royal, Paris, in the Operas of the * we se and 
William Tell, the largest ever made, constructed under the 
superintendence of M. ae ag will be played with eed 
accompaniment; the powerful and extraordinary sound o! 

) instrument will add wonderfully to the effect of “ The 
torm.’ 
Duet, Flute and Clarionet, “Lo, hear the gentle lark” performed 
by Messrs. Richardson and Lazarus . 
Waltz, The music of the celebrated Pas de Fleurs, as danced at 
Her Majesty’s Theatre, by the Danseuses Viennoises 
Opera, Selection from Meyerbeer’s Opera, “ ROBERT LE DIA- 
BLE,” with solos for Bassoon and Oboe, by Mons. Baumann and 
Barret, including the cavatina, “ Robert toi que j'aime,” choeur 
= ow Le vin le Jeunes Belles finale, L’or n’est qu’une 
chimere 
Quadrille, The English Quadrille. “qo on :—No. 1, Con- 
vivial Style; No. 2, Gothic; No. 3, esque; No. 4, Senti- 
mental, with solo by Herr Koenig; No. 5, Naval and Military, 
with an addition of twenty English fifes and twenty drums 
from Mozart’s Opera, “DON JUAN,” including 
quatuor, cavatina, and grand finale, with solos on the Bas- 
soon, Oboe, a performed by — Sonmena, 


Valse, “Le Bouquet Royal”  .. os ee os =". ihe 


Jullien. 


Moore. 


King. 


Ancient 


Music Locke. 


Jullien. 





Bellini. 


Keenig. 


Rossini. 


Sir H. Bishop. 


Mozart. 
Julhen. 














PROGRAMME CONTINUED. 
Symphony, Grand Battle er, performed for the first time 

with military effects ee Beethoven. 
Ps gen to Queen,” pet 4 for the second time in Bu ‘ 

e same style as ussian th at the itary 

Fetes, in St. Petersburgh, each bar of pte) av ety ter m being 

marked by a royal salute of cannon; received at Poe previous 

Concert Monstre, Friday, June 20, with enthusiastic cheering 

by twelve thousand persons then present, at the Gardens. 5 

Tickets purchased previously to July 11, 2s. 6d.; admission on the ph of the 
concert, 5s.; to be had at all the principal libraries and music sellers, and of M. 
Jullien, 214, Regent Street. Tickets issued for the concert of June 27, will be 
received at the Concert Monstre, of July 11. 





t 


JUST PUBLISHED, 
Nos. 1 and 2 of 


THREE GERMAN SONGS, 
Sung with distinguished success by 
MDLLE. SCHLOSS. 


The poetry by SCHILLER (with wripw jen version). The music by HENRY 


No. 1.—* The gloomy nigh 


i (Selina away,” ¢ Verschwunden ist die finstre Nacht.) 
No, 2.—“ Fair as a spirit.” in 


wie ein ee 


No. 3.— “ The oak trees bend.’’ (Der Fiekeoald brauset.) 
MILLS, 140, New Bond Street. 





TO GUITARISTS. 


MILLAR’S SONGS. 
Arranged for the Guitar, by Schulz and Sagrini. 


“ Lays of Child Harold,” 06% eo oe Jee SW as lee 

“ My native land, good night,” Se he ek ae 

“Lovely May”... . oe ee ee ee te ee ee ce Lady Bulwer Lytton. 
“ The Seraph’s Prayer” oe; 00s © 40) 08.00, 6000 90 (oe 

“The Songsof Home” .. . ++ se eo «+ «+ Miss Isabella Browne. 
** If haunted by some radiant dream” 00. #0, 00, Seat woe itto, 

“ The Peri” © 00 08 ce 00 06 0b ve eo co co Mp MORGG, OG. 
“Italia Bella Italia” .. <a, SEN Was eel igs, | 

“ Go and roam through the world” co cc cc co co eo Haynes Bayly. 

“ O sing to me” +e eo ce oe eo ARON, 

“Gow ere the water water glideth gently ever.. as oe «+ «+ Reynolds. 

“ The Mariner's Home”.. .. . oo ce ce “ee ANGE. 

“Loved Friend”... © 00 ec cc ce co co ADOR. 

“ "The Athenian Maid.” Piano Forte. ry ee Byron. 


As great eter ee ae nb been made of the want of wei that may be given to 

pupils, the oral lished the above excellent ates aay of his songs, 
with the hope t! iis cEsamtx teetianmeen eae 

attended to and a list of other 


All egptications will be tions sent, on appli- 
cation to Mr. Millar (Teacher of 8 ), 13, Old Sidney Place, Bath, or the a 
may be obtained of D’ Almaine, C Cramer and ‘Addison, Boosey and Co., 


Ewer, 


THE ROYAL ALBERT PIANOFORTES, 


Containing the Patent T Action, lately invented by 8. Mercier, of Paris. 
Her Magsesty and Tue Prince ALBERT have been graciously pleased to sanction 
this useful invention, and His Roryat Hiouness has conferred the distinguished pri- 
vilege of permitting these to be called Tae Rovat ALBERT PIANorortsEs. 

Particular attention is requested to ee following points :— 

I The Strings, the Hammers, = the Keys are ImMMOVEABLE. 

Il. These instruments possess the extensive power of transposing any piece of 
music Five semitones higher, and rive semitones lower; thereby rendering many 
thousand musical works within the compass of every voice. 

“un They contain the new compass of six octaves and three quarters, or eighty 


mw. The Transposing Action can be applied to Grand, Semi-Grand, — and 
all SS Pianos ; Se 5 SS SS Sian we wrmen vo Eusertnsentte GavChay at 
v tats SenMaEn Coy Ot GlOn oe av eat ele gh 





‘ the Strings of 
out of tn tune. 
VI. They are sanctioned by above Two HUNDRED AND FirTr Members of the Mu- 
sical Profession. 
Pros; ses with Lists of Prices and full may be obtained of the 


iculars, 
Patentee, or forwarded Aral also, “ on the Royal Albert Pianoforte,” 
by William Hutchins C (price 28.) by post, 2s.6d. ROBERT ADDISON 

tee Appointment, to Her y the Queen, and His 
Royal Highness the Prince Albert, 210, REGENT STRE T, London. 


HRAAAARAAARA 


MR. W. H. CALLCOTT’S NEW WORK. 
Just Published, price 2s. Dedicated by special permission to H.R. H. Prince Albert. 
REMARKS ON THE ROYAL ALBERT PIANO FORTE, 


pay oy Hane hn the ay > pation, ny by 8. Mercier, —- Paris ; ~~ 
m) musical Public, the Profession, and Science. 
WILLIAM HUTCHINS “CALLCOTT. Printed for Robert Addison, Patentee and 


ne, Se a ee Majesty and The Prince Albert, 210, Te Repent 





London :—Printed Oy eoorse Nichols, of Earl’s Court, Leicester Square, in the 
Couuty of Middlesex inter, at his office in Earl’s Court Leicester Square, afore- 
said and Published by George Parkess, at the “ Musical World’ Office, 60, Dean- 

Street, Scho; where all comm for the Editor are to be addressed, post 
paid: City Agent, w.'s Strange, Paternoster Row. Thursday, Jnly 3, 1845. 









